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compositions and arrangements have been performed worldwide.
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Composer notes
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experiences — both good, bad and everything in-h

effect of our choices and the
t shape our lives.

‘Turning the Pages’ is a heartfelt and hopeful
disappointments, there is also joy and wond
the chorus of the piece as choir and pia
in the final section, offering singers a
own unfolding narratives.

despite life’s uncertainties and
yself celebrating this message in
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‘Turning the Pages” was pre
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chapter for those young

In the interest of maki piece accessible to a variety of choirs, cued notes are provided
for additional harmonies§§desired. There are a few performance options from measure 76
onwards. Depending on vodal forces, conductors may sing the piece as written in six parts;
or elect to remain in two parts by singing the Solo 2 and Solo 3 lines as soprano and alto
parts, even omitting the accompanying ‘oos’, if necessary. If performing the piece as written,
conductors may choose individual soloists or a small group of singers for each “solo” line,
leaving the rest of the choir to sing the accompanying ‘oos’.

Depending on the balance with Solo 3 (or a small group of altos), Solo 1 (or a small group of
soprano 1’s), may join the Solo 2 part for measures 86-88. Otherwise, conclude with only the
Solo 2 and Solo 3 parts joined by the final “00” from the rest of the choir.
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o ° - recording and rehearsal tracks
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Turning the Pages

Daniel Brinsmead
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*Refer to "Composer notes" on page 2 for performance options.
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*Depending on the balance with Solo 3 (or a small group of altos), Solo 1 (or a small group of soprano 1’s),
may join the Solo 2 part for measures 86-88. Otherwise, conclude with only the Solo 2 and Solo 3 parts joined

by the final “00” from the rest of the choir.

**The final “00” may be brought in slightly later at the conductor’s discretion.
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