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About the composer
Daniel Brinsmead (b. 1988) is an award-winning composer and 
graduate of the School of Music at the Australian National 
University where he received a Bachelor of Music with Honours 
for performance studies in Classical Voice. In 2016 he completed a 
Master of Music majoring in Choral Conducting at the Royal 
Welsh College of Music and Drama, Cardiff, UK.  His choral 
compositions and arrangements have been performed worldwide. 
He was selected as one of eight winners from 918 international 
entries to record his composition, Come Sleep, for the Abbey Road 
Anthem Competition in 2011 to celebrate the studio’s 80th 
anniversary. This recording was conducted and performed by Eric Whitacre and his singers. 
Daniel has several published choral titles and currently resides and works in Melbourne, 
Australia. He is the Musical Director of several choirs, a singing and piano tutor, 
accompanist, composer, arranger, and orchestrator.

Website: www.danbrinsmead.com

Composer notes
When writing ‘Turning the Pages’, I was struck by the powerful effect of our choices and the 
experiences — both good, bad and everything in-between — that shape our lives. 

‘Turning the Pages’ is a heartfelt and hopeful reflection that despite life’s uncertainties and 
disappointments, there is also joy and wonder. I found myself celebrating this message in 
the chorus of the piece as choir and pianist open out together. A tapestry of sound is created 
in the final section, offering singers and listeners alike the chance to reflect positively on their 
own unfolding narratives.

‘Turning the Pages’ was premiered by The Australian Children’s Choir on a wonderful tour 
to the World Choir Games in Gangneung, Republic of Korea, 2023. A rich and rewarding 
chapter for those young choristers forging and discovering their own life stories.

In the interest of making this piece accessible to a variety of choirs, cued notes are provided 
for additional harmonies, if desired. There are a few performance options from measure 76 
onwards. Depending on vocal forces, conductors may sing the piece as written in six parts; 
or elect to remain in two parts by singing the Solo 2 and Solo 3 lines as soprano and alto 
parts, even omitting the accompanying ‘oos’, if necessary. If performing the piece as written, 
conductors may choose individual soloists or a small group of singers for each ‘solo’ line, 
leaving the rest of the choir to sing the accompanying ‘oos’.

Depending on the balance with Solo 3 (or a small group of altos), Solo 1 (or a small group of 
soprano 1’s), may join the Solo 2 part for measures 86-88. Otherwise, conclude with only the 
Solo 2 and Solo 3 parts joined by the final “oo” from the rest of the choir.

recording and rehearsal tracks
available at sbmp.com
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for The Australian Children’s Choir, premiered at the World Choir Games,
Gangneung, Republic of Korea, 2023

Turning the Pages
Daniel Brinsmead

SBMP 1755

It is illegal to duplicate this piece by photocopying or any other means. 
Those violating the copyright will be punished to the full extent of the law.
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*Depending on the balance with Solo 3 (or a small group of altos), Solo 1 (or a small group of soprano 1’s),
may join the Solo 2 part for measures 86-88. Otherwise, conclude with only the Solo 2 and Solo 3 parts joined
by the final “oo” from the rest of the choir.

**The final “oo” may be brought in slightly later at the conductor’s discretion.
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